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press 
”A haunting, distant classicism coexists with sweaty, unmediated corporeality in this dance drama." 
-Laura Collins-Hughes, The New York Times [Critics' Pick]

“Never, until I saw Santangelo’s ensemble, their heels stamping, their arms cutting through the air, had I seen a chorus 
whose physical force could support the fate-heavy songs that Sophocles wrote for his plays. As for Barrio, though she 
spoke rarely, dancing seemed better than words: no rhetoric, no explanations, but just passion, majesty, absorption.”  
-Joan Acocella, The New Yorker

"As a flamenco dancer, Ms. Barrio is known for ferocity and intense drama, as well as for her ability to convey tenderness. 
There is a formal beauty to her movements, whether she is unleashing a torrent of steps or simply walking across a stage. 
The New York Times dance critic Alastair Macaulay has called her ’one of today’s great dancers of any genre.’”  
-Susan Hartman, The New York Times

"Ms. Barrio has an allure that is based in something eerily intangible.” -Gia Kourlas, The New York Times  

 "... a potent and richly imagined dance theater version of the play that opened Tuesday, Feb. 14, at Z Space, taps the 
driving force of flamenco to capture the primal emotion, political intrigue and deeply mournful undertow of
the original in vivid 21st century terms. -Stephen Winn, San Francisco Chronicle  

“Noche Flamenca’s rendition of “Antigone” (Spanish translation, “Antigona”) at the American Dance Festival brought the 
Durham Performing Arts Center audience to its feet. The enthusiastic response could be attributed to the very real 
possibility that this troupe, featuring esteemed flamenco artist Soledad Barrio, performed the most passionate, dramatic, 
soulful and imaginative
production of a Greek tragedy in recorded history.” 
 
–Susan Broili, The Durham Herald
"This Flamenco Antigona Earns a Stamp of Approval” –Miriam Felton, The Village Voice 

“The best part of Noche Flamenca's flamenco musical Antigona—and it is full of astonishing parts—is the way that it tosses 
you between states of delight.” ***** (five star review), Helen Shaw, Time Out New York 

“Nothing prepares you for Noche Flamenca’s Antigona. It is classical Greek tragedy viewed and renewed through the 
Spanish art form of Flamenco. This Antigona, this phenomenon, will make your eyes fly open in surprise.”  

-Eva Yaa Asantewaa, Infinite Body

"This [Antigona] is another fearless effort by Barrio and her husband Martin Santangelo to bring flamenco into the 21st 
century." -Patricia Zohn, The Huffington Post

“The title role seemed a perfect fit for Barrio, whose vital stage presence and soulful, eloquent dancing engenders
(according to one critic) 'the fierce charisma that belongs to the greatest flamenco artists.’”      
-Misha Berson, The Seattle Times

“Juan Ogalla, as Haemon, exudes powerful masculinity and theatrical brilliance to every seat in the house. His shimmering 
flamenco technique and his every movement, no matter how decisive or delicate, hold sheer exhilaration and astounding
beauty." -Holly Kerr, Broadway World 

http://www.nytimes.com/2015/07/23/theater/review-antigona-from-noche-flamenca-pairs-rhythmic-dance-with-greek-drama.html?_r=0
http://www.newyorker.com/magazine/2015/07/27/black-night
http://www.nytimes.com/2015/12/06/nyregion/a-renowned-dance-couple-keeps-flamencos-flame-burning-in-new-york.html
http://www.nytimes.com/2013/09/22/arts/dance/movers-and-shapers.html
http://www.heraldsun.com/lifestyles/adf-review-noche-flamenca-s-antigona/article_d2fd1c78-b137-5f4f-bd47-c3f1404e0dcb.html
http://www.villagevoice.com/arts/this-flamenco-antigona-earns-a-stamp-of-approval-7397460
http://www.wnyc.org/story/using-flamenco-remix-sophocless-antigone/
https://www.timeout.com/newyork/dance/noche-flamenca-antigona
http://infinitebody.blogspot.com/2016/01/she-walks-her-dark-road-antigona.html
http://www.huffingtonpost.com/patricia-zohn/ten-of-my-favorite-things-from-2014_b_6374638.html
http://www.seattletimes.com/entertainment/noche-flamenca-troupe-puts-a-spanish-spin-on-greek-tragedy/
http://www.broadwayworld.com/bwwdance/article/BWW-Reviews-SOLEDAD-BARRIO-AND-NOCHE-FLAMENCA-at-the-Joyce-20141104-page2
http://www.sfchronicle.com/performance/article/Antigona-a-powerful-work-of-flamenco-and-10934556.php


audience 

The most affecting dramatic production I’ve seen in years. I hope to see this show again over the years. 
Brilliant! Olé! -Aurora Reyes, founder of Flamenco Latino; flamenco singer and dancer 

Brilliant! An ambitious and visually striking production full of colorful characters and stirring performances. -Timor 
Gregory, film director and producer, UNICEF 

Creative, visually stunning, and funny as hell, with surprising twists on a classic tale. Incredible. I left speechless. -Tracy 
Lessor, PhD. 

I loved Antigona. Every time I thought I could see where it was going, I was completely surprised and impressed. 
Soledad was a brilliant Antigona. -Gabrielle Swan, fashion designer and stylist 

I was completely enraptured. Antigona is truly flamenco for a 21st-century audience. -Dana Bricken, Grinnell College 

Noche Flamenca’s take on the notorious tragedy was innovative, emotionally charged and the dancing was 
especially breathtaking. Soledad Barrio and Noche Flamenca were on fire! -Sylvia Dimaki, MC2 Model 
Management 

Antigona is flamenco fusion crossing the boundary from sole choreography to something that resonates deeper 
than just a ‘wow’ effect. -Nathalie Sanchez 

The cast was mesmerizing and the choreography blended seamlessly into a beautiful drama. -Katie Ostrowski, 
International Dance, NYU 

Antigona is a brilliant retelling of a timeless tragedy now translated into the language of flamenco with touches of 
American pop culture. -Francesca Bartolini, Columbia University, flamenco dancer 

Antigona was the most entertaining play I have seen this year. I love the take on Greek tragedy through flamenco. It 
was just amazing! -Caroline Garcia, Director, Kids Reflective 

A musical with sex appeal. Who knew that you could wrap an intriguing story around flamenco and make it as 
compelling as it is hot! -Phil Whiteman 

From the moment the curtain goes up, you are completely immersed in the world of Antigona. -Gerry Aguirre, Parsons 
School of Design 

Noche Flamenca has outdone themselves with their most recent production of Antigona.. Breathtaking and 
mesmerizing from its opening scene, it touches the heart and fuels the soul. -Kathy Moore, flamenco dancer and 
interior designer 



promo videos 
click here to play Antigona promo video 

Photo credit: Waleed Shah

Click	here	to	play	“Fusing	Flamenco	with	Krump”		
video	clip	featured	in	The	New	York	Times		

http://www.soledadbarrioandnocheflamenca.com/media/
http://www.nytimes.com/video/nyregion/100000004072504/fusing-flamenco-and-krump.html
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Recent touring & residencies  
for Antigona 

April 2017
NYU Abu Dhabi
United Arab Emerates

March 2017
The Chan Centre
Vancouver, BC Canada

March 2017
University of Southern California
Los Angelos, CA

February 2017 
ZSpace
SanFrancisco, CA

January 2017
West Park Presbyterian Church 
New York City 

December 2015 – January 2016 
West Park Presbyterian Church 
New York City 

July 13 – August 15, 2015 
West Park Presbyterian Church 
New York City 

July 1-5, 2015 
Mahaiwe Performing Arts Center 
Great Barrington, MA 

June 26-27, 2015 
American Dance Festival 
Durham Performing Arts Center 
Durham, NC 



Recent touring & residencies  
for Antigona [continued] 

January 23, 2015 
The Mahaiwe Performing Arts Center  
Great Barrington, MA 

November 20-22, 2014   
Annenberg Center for the Performing Arts  
Philadelphia, PA  

October 29-November 9, 2014 
The Joyce Theatre (Selected scenes) 
New York, NY  

October 23-25, 2014 
UW World Series at Meany Hall (World Premiere) 
Seattle, WA 

October 13-22, 2014 
Residency at UW World Series at Meany Hall
Seattle, WA  

July 28-August 9, 2014 
Residency at Scottsdale Center for the Performing Arts  
Scottsdale, AZ  

July 1-August 10, 2013 
Residency at El Teatro Campesino 
San Juan Bautista, CA  



Noche Flamenca’s Antigona 
by Sharon Levy, Dovetail Productions 

The idea to create a flamenco interpretation of the text and 
themes in Sophocles’ classic play began when Martín 
Santangelo encountered the Living Theatre’s production of 
Antigone, and was struck by the battle between an individual, 
disenfranchised woman and the authority of the state and its 
patriarchy.  

The idea resurfaced in 2010 when Judge Baltazar Garzon was 
suspended from the Spanish court for his efforts to publicly 
honor those who fought against Franco, allowing families to 
bury their relatives previously left in mass graves. This breach of 
democracy struck Santangelo as similar to the conflict in 
Antigone, confirming his belief that the story is alive and 
relevant today.  

At its heart however, the story of Antigone resonates with the 
roots of flamenco, which is based not in any one culture or 
religion but on the strength of family. Antigone’s story is her 
humanity and her quest to bury her brother regardless of the 
circumstances.  



In collaboration with his wife and principal dancer, Soledad 
Barrio, who plays the role of Antigona, Santangelo began the 
development process for Antigona in 2012, working with the 
company in Spain for 5 weeks over the summer.  

Since that time, rehearsals and workshops have taken place at 
the Company’s New York City studio, in San Juan Bautista at El 
Teatro Campesino, at the Scottsdale Performing Arts Center 
and a two-week residency in Seattle at the University of 
Washington prior to the work's World Premiere in October 2014 
as part of UW's World Series at Meany Hall. One of the most 
exciting aspects of this project has been the opportunity to 
work with artists from outside the dance world who are 
exemplary in their own fields, including theatre director Lee 
Breuer and visual artist Mary Frank. 

The themes in the work include catharsis, issues of dictatorship, 
repression, loss, the strength of family and female empowerment; 
strong themes not only in Sophocles but also in flamenco, all of 
which Barrio, in particular, is keenly aware of. Her mother ’s family 
lived through the dictatorship of Franco’s Spain, surviving 
desperate hunger and civil war, yet proved themselves to be 
far stronger than their male counterparts. Barrio grew up with all 
of this in her blood and as one of the best artists living today, in 
any genre, is ideally positioned to embody all of this in her 
performance. Antigone was the first feminine heroine written for 
the stage. She was not afraid to show her strength, her pain, 
and her passion, all attributes that are deep at the heart of 
flamenco.  



Sophocles' Antigone  
by Ruby Blondell,  

Professor of Classics  
(Adjunct in Gender, Women and Sexuality Studies)  

University of Washington  

Antigone, a tragedy by the Greek playwright Sophocles, was 
first produced around 442 BCE in Athens, at a dramatic festival 
in honor of the god Dionysus. It is based on myths about the 
children of Oedipus, the legendary king of Thebes. After 
Oedipus' death, his son Polyneices waged war on their native 
city in an attempt to gain power, but was killed in battle by his 
brother Eteocles, who was defending the city (along with his 
own claim to the throne). Eteocles died simultaneously, at his 
brother's hand. As a result, their uncle Creon became king.  

When Sophocles' drama opens, Creon has forbidden anyone 
to bury the corpse of the traitor Polyneices under penalty of 
death. Against the advice of Ismene, her more conventional 
sister, Oedipus' daughter Antigone defies this decree and 
buries their brother in secret. She shows no interest in the affairs 
of state; she is driven rather by family loyalty (which demands 
the burial of dead kin) and a powerful sense of religious 
obligation (an unburied corpse is offensive to the gods). After 
Creon's guards uncover the corpse, Antigone buries it again, 
but this time she is caught. When Creon confronts her, she tells 
him defiantly that she was obeying the "unwritten laws" of the 
gods, which have far more weight with her than mortal laws like 
his.  



Outraged at being defied by a mere woman, her uncle orders 
her buried alive in a rocky cave. Creon's son Haemon, who is 
betrothed to Antigone, makes an eloquent appeal for her life, 
but the king remains intransigent. After she is led away, lamenting 
her fate, the blind prophet Teiresias threatens Creon with 
terrifying prophecies of divine disapproval, and he finally 
changes his mind. But it is too late.  

A messenger arrives to inform us that Creon buried Polyneices 
himself and then hurried to Antigone's tomb, only to find that she 
has hanged herself with a piece of her clothing; the first to find 
her body was Haemon, who angrily threatened his father but 
then killed himself instead, embracing Antigone's corpse.  

When his mother, Creon's wife, hears the news about her son, 
she likewise kills herself. Creon ends the play a crushed and 
remorseful man. Sophocles' famous drama has given rise to 
many hundreds of productions, adaptations, and reinventions, 
in all kinds of artistic media. It has also served as a vehicle for 
explorations in ethical, legal, political, psychoanalytic and 
feminist theory.  



Antigone has been a focus, too, for questions about the 
gendering of heroism--questions that have changed shape 
along with shifting cultural mores. In Victorian times, for example, 
Antigone could be perceived as the incarnation of dutiful 
Christian womanhood, but more recently her resistance to 
masculine authority has made her a feminist icon.  

Though her character as portrayed by Sophocles is 
fundamentally apolitical, her defiance of the king's authority has 
also made her a poster-child for civil disobedience and free 
speech, her death consecrated her as a martyr to state 
oppression. She has stood for political resistance in wildly 
divergent cultural conditions, from Nazi-occupied Europe to 
South Africa under apartheid, from the European student 
uprisings of May 1968 to the Irish "troubles."  



About the company 

Under the direction of Martín Santangelo, the award-winning 
Noche Flamenca has become one of the world’s most 
successful touring companies. Formed in 1993 by Santangelo 
and his Bessie award-winning wife, Soledad Barrio, the 
company performs regularly in New York City and tours 
worldwide, including Argentina, Chile, Brazil, Egypt and 
throughout Europe, North America, Australia and Canada.  

Hailed by critics everywhere for its transcendent and deeply 
emotional performances, Noche Flamenca is recognized as the 
most authentic flamenco touring company in the field today, 
expressing the rigorous, spell-binding aesthetic of flamenco that 
exceeds the highest artistic expectations. Santangelo has 
successfully brought to the stage the essence, purity, and 
integrity of one of the world's most complex and mysterious art 
forms. All aspects of flamenco—dance, song, and music—are 
interrelated and given equal weight creating a true communal 
spirit within the company: the very heart and soul of flamenco.  

In support of its mission to educate and enlighten audiences 
about flamenco, in addition to its performance repertory, the 
company offers extensive residency programs that reach out to 
people of all ages. Noche Flamenca’s achievements have 
been recognized with awards from the National Dance Project, 
the National Endowment for the Arts, the New York State Arts 
Council, the MAP Fund, The Harkness Foundation for Dance, 
The Fan Fox and Leslie R. Samuels Foundation and the Lucille 
Lortel Award for Special Theatrical Experience, among others. 



Selected Company Bios 

MARTÍN SANTANGELO (Artistic Director) founded 
Noche Flamenca. He studied with Ciro, Paco Romero, El 
Guito, Manolete and Alejandro Granados. He has 
performed throughout Spain, Japan and North and South 
America, appearing with Maria Benitez’s Teatro 
Flamenco, the Lincoln Center Festival of the Arts and 
Paco Romero’s Ballet Espanol. He also appeared in Julie 
Taymor ’s Juan Darien at Lincoln Center and 
choreographed and performed in Eduardo 
Machado’s Deep Song, directed by Lynne Taylor- 
Corbett. 

Santangelo choreographed a production of Romeo and 
Juliet at the Denver Theater Center and directed and 
choreographedBodas de Sangre, The Lower Depths, La 
Celestina, A Streetcar Named Desire, amongst many 
other productions in Spain and Buenos Aires. He has 
collaborated with many, many artists, but his most fulfilling 
collaboration has been with his wife, Soledad Barrio and 
his two wild daughters, Gabriela and Stella. 



SOLEDAD BARRIO (Choreographer & Dancer) was 
born in Madrid. She has appeared as a soloist with 
Manuela Vargas, Blanca del Rey, Luisillo, El Guito, 
Manolete, Cristobal Reyes, and El Toleo, Ballet Espanol 
de Paco Romero, Festival Flamenco and many other 
companies. She has performed throughout Europe, Japan 
and North and South America with such artists as 
Alejandro Granados, El Torombo, Isabel Bayón, Jesus 
Torres, Miguel Perez, Belen Maya, Manolo Marin, Javier 
Barón, Merce Esmeralda, Rafael Campallo, Belen Maya, 
etc. 

Ms. Barrio has won awards from over 15 different countries 
for her excellence in dance, including a "Bessie" award for 
Outstanding Creative Achievement and a 2015 Dance 
Magazine Exceptional Artist award. She is a founding 
member of Noche Flamenca and is married to Martín 
Santangelo. They have two beautiful daughters, Gabriela 
and Stella. 



JUAN OGALLA (Dancer) was born in Cádiz. He began 
dancing as a professional at the age of fifteen. He was a 
member of the Company Manuel Morao, Ballet de 
Cristina Hoyos, Manuela Carrasco, Company of Maria 
Pages, and many others. Ogalla also performed at the 
following festivals: Festival Internacional de Mont de 
Marssans, Festival de Música y Danza de Granada, 
Festival de Jerez, Festival Flamenco de Mahón, and 
Festival Querencias en Ceret.  

Ogalla has performed as a soloist in all the tablaos in 
Spain such as Casa Patas, El Arenal, Los Gallos, as well 
as in Spain's most important theaters and many theatres in 
Europe, Japan and the U.S.A., including the Paris Opera. 
He is currently working on a production with Manuela Ríos 
and Arcángel. 



SALVA DE MARÍA (Guitarist) was born in Madrid. He is 
the son of Basilio de Cadiz and the singer/dancer Maria 
Fernandez and grandson of legendary singer Antonio “La 
Chaqueta”. He began his career in the peña flamenca 
"Chaqueton" accompanying singers Carmen Linares, José 
Merce, Vicente Soto, Chaqueton and others.  

Salva moved to Barcelona to work with Maite Martin, La 
Chana, Guinesa Ortega, and other mythic figures in 
flamenco. He went on to work with Carmen Cortes and 
Gerardo Nuñez in the Lorca’s Yerma. Since 2001 he has 
collaborated with guitarist Chicuelo, working with artists 
Miguel Poveda, "La Susi", Maite Martin Chano Lobato, 
Israel Galvan, Isabel Bayón, Javier Latorre and 
"Duquende".  



EUGENIO IGLESIAS (Guitarist) began playing 
professionally at a very young age where he worked in all 
the important "tablaos" in Sevilla. He then began touring 
with various companies and has accompanied many 
dancers such as Antonio Canales, Farruco, Farruquito, El 
Guito, La Tona, Javier Baron, Sara Varas, Manuela 
Carrasco, Israel Galvan, Mario Maya, Angelita Vargas, 
Alejandro Granados etc.  

He has also accompanied many of the greatest 
flamenco singers in Spain including Lole Montoya, La 
Negra, Chiquetete, La Susi, Carmen Montoya, Juan Villar 
and El Potito amongst many others. He is currently working 
on his own flamenco show as composer and songwriter.  



MANUEL GAGO (Singer) born in Cadiz to a family of 
flamenco singers, Manuel began singing at the age of 
five. By fourteen, he was singing in flamenco festivals with 
such well-known singers as Juan Villar, Charo Lobato and 
Rancapino.  

Later, Manuel began singing for dancers, including 
Joaquin Cortez, Sara Varas, Rafaela Carrasco, Belen 
Maya, El Guito, Manolete, Javier Baron and Cristobal 
Reyes. Manuel has traveled the world, singing in Europe, 
Asia, South America and the United States.  



EMILIO FLORIDO (Singer) was born in Cádiz, Spain. He 
began singing at a young age and performed 
professionally all over Spain as a solo singer. He has 
accompanied such dancers as Adrian Galia, Domingo 
Ortega, Luis Ortega, Belen Maya, Yolanda Heredia, 
Miguel Angel Espino, among others. 

He has worked with the companies of Cristina Hoyos, El 
Ballet de Madrid, La Raza and has toured extensively in 
Japan, South America and Europe. 



LEE BREUER (Consulting Director) is a director, writer, 
lyricist and founding member of Mabou Mines. Lee is best 
known for The Lost Ones (Beckett), The Gospel at 
Colonus (after Sophocles) with Morgan Freeman, Peter 
and Wendy with Karen Kandel, and Mabou Mines’ 
DollHouse (Ibsen) with Maude Mitchell.  

He is a MacArthur Fellow, a Bunting and Guggenheim 
Fellow, a Chevalier de France and a Pulitzer, Tony, 
Grammy and Emmy nominee and has been awarded an 
Obie for Sustained Achievement.  



MARY FRANK (Visual Artist & Mask Designer) is an 
award-winning (Guggenheim, Lee Krasner) visual artist who 
was elected to the American Academy and Institute of 
Arts and Letters in 1984. She has works in the permanent 
collections of the Metropolitan Museum of Art, the 
National Museum of Art at the Smithsonian, the Library of 
Congress, the Arts Institute of Chicago, the Museum of Art 
at Yale University and the Jewish Museum.  

Ms. Frank has produced many paintings and works in 
other media, especially printmaking, which are in New 
York’s Whitney Museum and Boston’s Museum of Fine Arts, 
among others.  



SHARON LEVY (Producer) is the president of Dovetail 
Productions formed in 1997 to develop and produce 
new work. She was producer with St Ann’s Warehouse, La 
MaMa, Mabou Mines and piece by piece, for Lee 
Breuer ’s La Divina Caricatura at the Ellen Stewart Theater; 
Shalom Shanghai for the Shanghai Arts Festival; the Off 
Broadway run of The Rap Guide to Evolution written and 
performed by Baba Brinkman; Mabou Mines DollHouse; 
and Lee Breuer and Bob Telson’s The Gospel at Colonus.  

Other work includes a music marathon for Meet The 
Composer; the jazz opera Lulu Noire and the Tribute to 
King Oliver. She was manager to trumpeter Jon Faddis 
and his sextet, worked with the British Theatre of the Deaf 
and at the Alliance Theatre and the Theatrical Outfit in 
Atlanta where throughout the 1980’s, she produced more 
than 40 plays and musicals.  



A brief history of flamenco 

The precarious conditions of the Andalucian singer of the 
past made it inevitable that he/she should dwell on the 
more tragic aspects of existence. Even though conditions 
are now incomparably better, the feelings inherent in the 
cante are universal and timeless and represent a link 
between past and present.  

Andalucia, the region of southern Spain, which is flamenco's 
home, has a strong musical tradition documented from 
ancient times and flamenco takes its place in that heritage. 
Throughout the centuries, Andalucia absorbed peoples of 
different cultures and backgrounds, including Romans, Jews, 
and Moors.  

Perhaps the most significant arrival was in the 15th century 
when tribes of nomadic Gypsies settled in southern Spain, 
coinciding with Ferdinand and Isabella's conquest of 
Granada, the last bastion of the Moors, and the subsequent 
expulsion of Jews and Arabs from Spain.  



Historian Felix Grande, writing about life in the 15th – 17th  
centuries stated: “The Jews were massacred, the Gypsies 
humiliated and persecuted, the Arabs exterminated, the 
Moriscos (converted Arabs) expelled, and the Andalucians 
generally exploited...if we do not relate the music...to brutality, 
repression, hunger, fear, menace, inferiority, resistance, and 
secrecy, then we shall not find the reality of cante 
flamenco...it is a storm of exasperation and grief.” It was 
against this background that flamenco evolved.  

While earlier records suggest that flamenco was at one time 
unaccompanied, it is hard for us today to imagine flamenco 
without a guitar. In effect, the guitar forms an integral part of 
the song; singer and guitarist are one creating the cante. 
The different types of cante provide the basis for all 
flamenco guitar playing. Most of the cante has an 
underlying rhythmic structure which must be strictly adhered 
to-the compás.  

One of flamenco's chief characteristics is the complex 
syncopation against the compás, with the cante being sung 
almost entirely off the beat and the guitarist maintaining the 
rhythm, adding further to the syncopation. In some forms, like 
the cante libre (free song), the compás is less apparent, but 
the singer may break into an established rhythm, which the 
guitarist then has to follow. Indeed, the singer is at liberty to 
improvise, whether the toque (guitar playing) is free or in 
compás, and the guitarist may not know beforehand what is 
to be expected of him.  



There is no evidence that the guitar was initially used to 
accompany the cante, and even today some of the most 
dramatic forms of cante are invariably performed 
unaccompanied. However, it was certainly in regular use by 
the end of the 19th century in Spain. The lute was extremely 
popular in the rest of Europe during the Renaissance, but 
was rejected in Spain as a foreign intrusion since it was of 
Arab origin. Furthermore, the vihuela (the guitar's 
predecessor) was more suited to the accompaniment of 
ballads by strumming, since the lute requires notes to be 
picked more delicately. It was also cheaper to produce and 
more robust.”  

In the 19th century, there were two types of singing in 
Andalucia: the cante gitano of the Gypsies and the cante 
andaluz. Silverio Franconetti, an Andaluz of Italian origin and 
an exceptional singer of Gypsy styles, was the first to bring 
these two styles together. This integration of both forms 
resulted in the cante flamenco.  



The wail of the cante jondo (deep song) resembles the 
mournful chant of the exiled Sephardic Jews. Its poetry has 
the existentialist angst and philosophical questioning 
common in Arabic poetry. The dance, which evolved slowly, 
fully blossoming in the 1840's, suggests the repetitive key 
symbol prevalent in Islam, the trance inducing rhythms of 
Africa, and the stubborn search of Jewish music.  

Flamenco developed rapidly, gaining in artistic stature as 
well as popularity. Establishments appeared throughout 
Andalucia and beyond, dedicated wholly to the 
performance of flamenco.  

They came to be known as cafes cantantes, coffee theatres, 
where refreshment could be enjoyed while watching the 
performance. Although some of them survived until the 
middle of the 20th century, their heyday was past by the 
1920's. Generally they were like cabaret theaters, with as 
many as four shows a day.  



 
 
 
 

Dance has always been associated with flamenco. It is 
difficult to imagine this music without movement. While 
sophisticated flamenco dance companies have been 
touring the world for more than 50 years, it is the raw un-
choreographed dances of Andalucian Gypsies that has 
maintained the art form in its most creative essence.  




