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N O C H E   F L A M E N C A   I N C. 
TECHNICAL DEPARTMENT 

ANTIGONA 
 
Antigona is a flamenco dance-opera production of Sophocles’ Antigone with a running 
time of 90 minutes and no intermission.   
 
This rider assumes a standard indoor proscenium stage with a working fly system.  
NOTE:  Artistically, Antigona can work beautifully in non-traditional spaces provided the necessary 
stage and tech requirements can be accommodated. 
 
The installation and stage preparation for Antigona requires two days for load-in, focus, 
sound check, and technical rehearsal before the first public performance (the 
performance taking place at the end of the second day).  The load-out takes 
approximately two to three hours. 
 
Antigona’s touring company consists of twenty-one performers and personnel: 
9 dancers / performers 
3 singers 
4 musicians 
1 artistic director 
1 producer 
1 production manager / lighting designer 
1 stage manager 
1 projection operator 
 
Noche Flamenca’s work is rooted in traditional Flamenco, which requires the active 
participation of musicians and singers with the dancers: 

- All music is performed live on stage. 
- Wireless microphones are essential.  The musicians and singers participate 
physically in many of the scenes.   

 - Stage monitors for the performers are a high priority.  
 - We prefer separate monitor and FOH mix positions. 

- Monitor and microphone specifications and placements are detailed below. 
-Audio conditions are much improved by placing mics underneath the stage.  4  
to 6 zones of PZM, PCC, or condenser mics (depending on space available) under 
the stage is  ideal, when possible.  If this is not possible in your venue, we suggest 
adding a raised deck (often 32 feet wide by 24 feet deep) that will allow for mic 
placement and audio cable runs underneath.  This deck can be raised as little as 6 
to 8 inches above the existing floor.  Please contact production manager to work 
out details. 
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Antigona utilizes projection for text.  This text is integral to the performance and must 
be projected from FOH, be very bright and fully legible on a projection screen US of the 
primary performance area.   
  
 
A.  Stage and Scenery 
 

1.   - Proscenium or Thrust stage minimum dimensions: 24'-0" deep x 34'-0" wide 
(7.3 m deep by 10.4 m wide). 

  
2. - Flat "Sprung" wooden floor in good condition, a black, tempered masonite 

or MDF covering is best. 
  
3. - No hard floors (i.e. concrete) The Company will not perform on any decking 

material that is laid directly over a concrete or similar foundation.   
  
4. - The company will not perform on Marley, it dampens the sound of the shoes 

and is unsafe for our dancers.  Other sound-dampening floor types may also be 
problematic. 

  
5. - The surface of the floor must be smooth - no major cracks or "lips" between 

the decking materials; Large cracks can catch the dancers' heels and are a safety 
hazard.  

 
 NOTE: If the surface of the theater's floor does not meet these conditions, know that there are 

numerous solutions - please contact the company's production manager to discuss. 
 
6.   Masking to create a black box (Legs & Borders), 4 wings per side with a full 

upstage black allowing for easy crossover.  
 
7. Please provide a full-stage black with NO FULLNESS. A full stage width without 

seams is preferred. 
 
8. Please provide a full-stage black scrim free of large holes or visible damage. 

 
9.  Please provide a main curtain, able to either guillotine or travel at downstage 

extreme. 
 
10. Please provide upstage platform configuration as shown in Attachments #1 and 

#2 at the end of this document. Platform should be about 2’ high, 16’ wide, and 



 Technical Requirements 
Noche Flamenca’s Antigona 

 
 

Initial Here: _________ 

 3 Revised: 05/01/17 CRT 
 

 

8’ deep with two sets of 8” steps on both the SL and SR. This can usually be 
constructed with standard 4’x8’ and/or 4’x4’ platforms. 

 
11. Please discuss possible options for an entrance from the auditorium to the stage 

level, preferably in the center.  See attachment #1 at the end of this document. 
 

  12.   Please provide 6 bentwood café chairs. Chairs must be safe, clean, and sturdy with 
no arms and no chrome and should be semi-gloss black.  They are used only as 
seats for the performers and as scenic elements; they are not thrown or kicked.  
Other types of chairs will not be usable. See attachment #3 at the end of this 
document.  

 
  13. Please provide 1 tall wooden bar stool, approximately 26 to 32 inches tall and 

(ideally) semi-gloss black. See attachment #3 at the end of this document. 
 
14. Please provide quick-change booths Stage Right and Stage Left.  Each booth 

should be 8’x4’ and cover from floor to +8’-0”. It should contain a clip-light, 
chair, mirror, small table and place to hang costumes and must be fully enclosed 
with no gaps. 

 
15. Please provide 3 wooden barres.  Antigona uses 3 standard self-standing barres 

that are 8 feet (2.4 m) long and approximately 3 feet (1 m) tall. Please discuss 
options with company PM. See attachment #4 at the end of this document.  

 
16. Some minor rigging is required for a moment near the end of the show.  This is 

usually accomplished with a single batten. 
 
17. One piece of plywood or Masonite is required for a prop sculpture.  Ideal 

dimensions if 3’ x 8’, but 4’ x 8’ is also acceptable. 
  
 NOTE: Noche Flamenca can provide these barres if shipping can be provided by presenter.  

Please discuss options with PM. 
 
17.   Rigging for projection screen.  Noche Flamenca owns two projection screens to 

accommodate smaller or larger venues.  These screens may be rigged to an 
overhead batten.  This batten may need to move during the performance.  Please 
contact company PM for projection screen details. 
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B.  Electrics 
 

1. Though the light plot is based on a repertory dance plot, there are significant 
elements that are specific to Antigona and must be installed and focused 
correctly for a successful production. The Production Manager will generate a 
light plot that specifically matches the needs of the show with the venue. We will 
do our best to use only in-house equipment, though some equipment may need to 
be rented.   
 

2. Focus can take three to five hours depending on venue and crew experience and 
availability.  Programming can take two to four hours depending on venue and 
lighting console.   

 
3. Contact the Company's PM to discuss plot and hang - he will answer questions 

concerning instrumentation, specials, color, etc. 
 

4. Tech table must be set up before focus. Items on the table should include: 
a. The same lighting console that will be used for the performance with the 

appropriate number of monitors and backup materials. 
b. Adequate dimmable lights for console and paperwork. 
c. 2 seats 
d. Adequate room for paperwork and laptop in addition to console. 

 
C.  Lighting Equipment 

 
1. Channeling of the show requires a control console with at least a (400)  

channel capability.  The company prefers ETC consoles, specifically an  
ETC Element, ION, or EOS.  Availability of these consoles will greatly facilitate 
programming. 
 

2. If the venue is unable to obtain a lighting console acceptable to the LD, the   
presenter will provide an additional crew member for all of the hours that the LD 
will be present in the venue.  This extra crew member will be both knowledgeable 
and experienced in programming the lighting console AND speak fluent English.  
NOTE: This crew member is not represented in the crew call schedule under Minimum Crew 
Requirements. 
 

3. Running the show requires the use of a lighting console with a  
minimum of 20 working fader handles, as well as the ability to run  
cues from a cue stack.   

 
4. The LD will need to run the show live from the lighting console, with a clear, 

unobstructed view of the stage and live audio feed from the stage. 
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Standard Instrument Inventory (Estimates - final count will depend on venue 
specifications) 

 
NOTE: All instruments require proper C-Clamps, color frames, and safety cables.  All 
instruments must be in good and safe working condition with spare lamps on site at time of focus 

  
 8- 50° ETC S4 @ 750w 120v (with template/accessory slots) 
 30- 36° ETC S4 @ 750w 120v (with template/accessory slots) 
 20- 26° ETC S4 @ 750w 120v (with template/accessory slots) 

8- 19° ETC S4 @ 750w 120v (with template/accessory slots) 
30- ETC S4 PAR WFL @ 750w or PAR 64 WFL @ 1kw  
FOH Instrumentation depends on size of venue and throw distances 

 
Additional Equipment  

1- Hazer, operated (ideally) via DMX from lighting console. (2 hazers, 
or one hazer and one fogger is ideal) 

2- Haze fluid adequate for tech rehearsals and productions. 
3- Drop-In Iris for ETC Source4 
8- 6-foot (or taller) lighting booms 

 8-     Floor Plates  
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D.   Sound 
 
NOTE:  please discuss with PM the feasibility of placing some microphones UNDER your venue’s 
stage area to capture the sound of footwork.  Where possible, this can greatly simplify the sound set-up 
and mixing. 
 
 1. Minimum wireless mic package to be provided by presenter: 

6 Sennheiser ew 100-ENG G3 body packs 
                      3 Sennheiser MKE2 (no clips/clips removed) [can be provided by Noche 

Flamenca]         
4 DPA 4066 (Flesh Tone) [can be provided by Noche Flamenca] 
6        Wireless receivers for Sennheiser ew 100-ENG G3 body packs 
2        Sennheiser A 2003 UHF Antennas (Freq. Range: 450 – 950 MHz) 
2        Shure UR1 or UR1M wireless body packs 
2        Shure wireless WL93 lavalieres or equivalent 
2        Shure UHF-R True Diversity Wireless Receivers 

 
NOTE: Newer or comparable Systems may also be acceptable.  Discuss options with company PM. 

 
 
3. Other Sound Equipment to be provided by PRESENTER: 

  
a. Microphones- 

 
 - 5 to 9 (depending on stage width) Floor Mics; Crown PZM-30D or AKG 

PCC 160.  If these cannot be found then discuss substitutions of Low 
Profile Small Cardioid Condenser Microphones with lips and stands.  
Wherever possible the microphones should be installed beneath the stage floor. 

   
  - 5 Sennheiser MKH 416-P48 or Shure SM89 to be mounted on low  

microphone stands roughly 3 to 8 inches (7 to 20 cm) above the show 
deck.   

  NOTE: depending on the acoustics of the venue these microphones may  
  be removed from their stands and placed directly on the stage deck. 

 
  -AKG 414 or Shure SM57 for Electric Guitar Amplifier 
  -2 Beyerdynamic MC 930 (for short speaking parts by dancers) 

  -1 DPA 4099 mic for use with Cajon; a percussion instrument 
  - 2 Wireless Hand Held Microphones (These will only be needed  
  in the event of a pre or post show speech or talk back, or in the event  
  that a last-minute backup is needed.) 
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b. Instrument Amplification- 

- 1 Electric guitar Amplifier. Must be at least 22-watt tube amplifier at 8 
Ohms with 12” speaker or cabinet speaker. Any Marshall, Fender, Blackstar 
Amplification, is recommended. 

 c. Compressors- 
 

 - All Floor Mics need separate compressors.   This will reduce feedback 
problems on-stage, the DBX 1046 is recommended. (This is a total of 9-15 
compressors) 

  
 d. Processors- 
 

All processing is introduced into audio chain by way of channel or group 
inserts.  There must be at least 1 High Quality Stereo Reverb Unit, Yamaha 
SPX990, REV500, Lexicon MPX-1.  Expect to have Reverb in both the FOH 
and Monitor mixes, with separate control over the reverb on each channel of 
vocal and guitar (I.E, no reverb on "the mix"). 

  
 e. Console- 
 

Both Monitor and Front of House console must have the following        
minimum specifications: 

   32 Input Channels 
   Semi parametric EQ on each channel 
   10 Group Outputs 
   10 Aux Outputs Pre Fade 
   Inserts on input channels, groups and main L/R 

 
 
 f. The System- 

 
Presenter must provide a sound system adequate for full, even coverage of 
the entire performance space, including balcony overhangs and mezzanine 
seating.  A typical Left, Right; Center cluster arrangement is preferred, with 
individual control over the balance between speaker sources.  All speaker 
cabinets provided must be of the active crossover, bi-amped variety with 
horn loaded high frequency drivers.  Acceptable manufacturers would be 
Meyer, Renkus Heinz, Some EAW and EV, Apogee.  
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 g. Monitors 
 
Monitoring for Noche Flamenca is the most difficult aspect of the show’s 
audio reinforcement.  The guitarist and singers are all on wireless 
microphones and move around the stage throughout the performance.  
For most venues, comprehensive side-fill cabinets projecting from the 
wings will be adequate for the main performing area, provided they have 
the amplification to push the sound beyond the soft goods and still 
maintain a hot level at center stage, with even coverage from extreme 
downstage to upstage.  
 

 All monitors in wings should be between 2 to 4 feet (0.6 to 1.2 m) above  
 the stage deck, not hung above head level. 

 
 At a minimum, the following must be provided for monitors: 
   

                       2- Full range monitors with 12” minimum cones extreme DSR and DSL 
(on apron where possible) pointing US (both speakers are in one channel 
of output) 

                       2- Full range monitors with 12” minimum cones in the second (2nd) wing  
    one SR one SL, pointing straight on stage. (both speakers are  
    in one channel of output) 
                       2- Full range monitors with 12” minimum cones in the fourth (4th) wing  
    one SR one SL, pointing straight on stage. (both speakers are  
    in one channel of output) 

                      1-  Monitor speaker for the sound mixer at the on stage monitor station. 
   
  Monitors must be able to sustain a very high sound level on  
  the stage, between 100-110 db, without causing feedback. 
 
 
 h. Headsets/Intercom 

  
 2 Stage Right For SM & Crew 
 2 Stage Left For SM & Crew 
 1 @ Fly Rail As needed for Main Curtain operator 
 2 Light Board For LD  
 2 FOH Sound Board For Mixer & Artistic Director 
    W/ working visible call light 
 1 Monitor Sound Board For Mixer 
    W/ working visible call light 
 1 Center House @ focus for Artistic Director 
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 The company prefers wireless headsets for stage right and left, as well  
as anywhere else possible.  If a rental is needed, be sure to account for  
time to ring out any and all problems. 

 
NOTE: All Communication must be set up before the Company arrives on stage for 
technical rehearsals. 

  
i. Batteries 

 
- All wireless transmitters and receivers must get fresh batteries before 
each performance, including first performance after sound check. 

 
 - All batteries necessary for rehearsals, tech, and  

performance should be the sole responsibility of the  
presenter. 

 
- If the presenter/theatre has negotiated the use of Noche Flamenca’s  
wireless equipment, the necessary batteries will still be the responsibility of the 
presenter.  This will require a total of 24 AA batteries for each performance, 
rehearsal, or tech. 
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Typical Microphone Input Assignments For all Mixing Stations: 
 1  Guitar 1  Sennheiser MKE2 
 2  Guitar 2  Sennheiser MKE2 

 3  Singer 1  DPA 4066 (Flesh Tone) 
 4  Singer 2  DPA 4066 (Flesh Tone) 
 5  Singer 3  DPA 4066 (Flesh Tone) 
 6  Singer 4/Guitarist DPA 4066 (Flesh Tone) 
 7  Electric Guitar AKG Perception Wireless 
 8  Bass Guitar  Sennheiser XS Wireless 
 9  Cajon   DPA 4099 or equivalent  
 10  Ismene (Dancer) Beyerdynamic MC 930 
 11  Guitarist / Singer Beyerdynamic MC 930 
 12  Floor SR  Crown PZM-30D 
 13  Floor SR of C  Crown PZM-30D 
 14  Floor C  Crown PZM-30D 
 15  Floor SL of C  Crown PZM-30D 
 16  Floor SL  Crown PZM-30D 
 17  Shotgun DL  Sennheiser MKH 416-P48 
 18  Shotgun UL  Sennheiser MKH 416-P48 
 19  Shotgun DR  Sennheiser MKH 416-P48 
 20  Shotgun UR  Sennheiser MKH 416-P48 
 21+  House assignment TBD 

 
Typical Speaker Output Assignments For Monitor Mixing Station: 

 1 Stage Monitors DS DS Monitors (1 SL & 1 SR) 
 2 Stage Monitors MS CS Monitors (1 SL & 1 SR) 
 3 Stage Monitor   US US Monitors (1 SL & 1 SR) 
 4 Program Feed Program feed to backstage & Dressing rooms 
 

Typical Speaker Output Assignments For FOH Mixing Station: 
 1 House 1 House Feed SL 
 2 House 2 House Feed SR 
 3 House 3 House Feed Center Cluster  
 4 Program Feed For Lighting Control Booth as necessary 
 

Typical Speaker Output Assignments For Combined Mixing Station: 
 1 Monitor 1 DS Monitors (1 SL & 1 SR) 
 2 Monitor 2 CS Monitors (1 SL & 1 SR) 
 3 Monitor 3 US Monitors (1 SL & 1 SR) 
 4 House 1 House Feed SL 
 5 House 2 House Feed SR 
 6 House 3 House Feed Center Cluster  
 7 Program Feed For Lighting Control Booth as necessary 
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 8 Program Feed Program feed to backstage & Dressing rooms 
 
 
E.  Projection 

 
1.   Horizontal projection area can be between 14’ and 21’ depending on venue size 

and stage depth. Noche Flamenca prefers a projector with at least 8,000 lumens 
(this depends on venue size), and a high contrast-ratio of over 8,000 to 1.  We 
also require a “long-zoom” lens in many venues.  Please discuss available 
options for equipment and position with production manager.  For most venues, 
Noche Flamenca can provide its own projection screen. Please discuss options 
with PM. For small to mid-size venues, Noche Flamenca may be able to provide 
its own projector, as well.  The company travels with an Apple laptop running 
QLab software.  A space must be provided for the company’s projection operator 
where s/he can clearly see and hear the performance. 

 
F.  Wardrobe 
 

1. Presenter is responsible for supplying a sewing machine, washer, dryer,  
and steamer.  If venue does not have a washer and dryer, arrangements must be 
made to send out wardrobe - with return at least four (4) hours before curtain.   

 
2. Company requires the use of thirty (30) cloth hangers, and adequate hanging 

space each day of performance.  At least two rolling wardrobe racks in the off-
stage area are preferred. 

   
G.  Minimum Crew Requirements 
 
 1.  At all times 

On site representative for either the Presenter or venue with authority to make 
decisions, answer questions, etc. for Company and crew. 

2. Load-In 
At venue TD/PMs discretion.  The show should be fully loaded in by end of light 
focus, please account for adequate electrics, stage and sound crew. 

 
3. Focus 
 1  @ Head Electrician/Master Electrician with knowledge of the venue,  
   plot, circuiting, and of the advanced materials and requirements of  
   the show. 
 3-4  @ Experienced theatrical electricians. 
 1 @ Light Board Operator 
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4. Tech & Performances 
 3  @ Experienced theatrical deck crew 
 1  @ Fly operator (as necessary depending on venue)  
 1 @ FOH Audio Mixer 
 1 @ Monitor Audio Mixer 
 2 @ Wardrobe for prep (1 for performance) 

 1 @  Projectionist familiar with house projection technology (for set-up and 
tech rehearsals only, not needed for run) 

 
5. Wardrobe:   
 - 8 wardrobe man-hours  (i.e. 2 crew for 5 hours or 1 crew for 10 hours) on first 

day of performance or day before (schedule with PM),  
 - 1 wardrobe for laundry wash, dry, and steam and touch-ups before all 

performances (4 hr call) plus show call.   
   

 
H.  Dressing Rooms & Rehearsal Space 
 

1. - Four separate dressing rooms with washing/bathroom facilities able to 
accommodate 4-6 people each, plus one star dressing room with 
washing/bathroom facilities. 

 
2. - All dressing rooms need adequate seating, make-up mirrors with appropriate 

lighting, and must have the capability of being locked by company or crew 
members of Noche Flamenca. 

 
3. - All dressing rooms must be located at stage level or have elevator access. If 

venue is not equipped with dressing rooms at stage level, inform Production 
Manager to discuss alternatives. 

 
4. - 4 clean white towels per dressing room must be supplied before each rehearsal 

and performance.  Towels should be regular bath towels, not hand towels. 
  
5. - Each dressing room must have running hot & cold water 
 
6. - Functional, clean, and adequate lavatory facilities, one for men and one for 

women, accessible from back stage, for cast and crew use. 
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I.  Hospitality 
 
 1. Catering  

For rehearsals, tech, focus and performances (approx. 20 people + house crew): 
- Plenty of bottled water (at room temperature is fine) 
- Coffee (with milk and sugar) 
-   Hot water and tea 
 
For load-in and focus:
- Lunch for Noche Flamenca crew (approx. 3 people + house crew) 
  This can be as simple as cold cuts, cheese, bread and other sandwich fixings.  
  This meal should be provided for the scheduled lunch break

 
    J.  Load-In, Tech, and Show Calls 

 
- These schedules are a suggestion. Discuss your venue’s specific schedule with 
Company’s Production Manager. 
- These schedules do not account for hanging, circuiting the lighting or sound plot, 
nor for hanging soft goods, all of which should happen before “Day 1.” 

 
Typical Preferred Schedule for Noche Flamenca’s Antigona 
 

D
A

Y
 1

 

 
 
 
 

IN THE 
THEATER 

 
9am 
1pm 
2pm 
4pm 
6pm 
7pm 
 
9pm 

 
Begin Focus / scenic load-in 
Crew Lunch 
Continue focus as-needed 
Begin Cueing Lights 
Crew Dinner or End of Day 
Lighting and Projection Notes 
(limited crew) 
End of Day 

 
 
 

OUTSIDE 
THE 

THEATER 

8:30am 
 
 
3:30pm 
 
 
 
 
9pm 

NF Staff Shuttle to Venue 
 
 
NF Performers to Venue 
for spacing rehearsal 
(possible sound levels 
rehearsal) 
 
Shuttle to Hotel 

D
A

Y
 2

 

 
 
 
 
 
 
 

IN THE 
THEATER 

 
9am 
 
 
11:30am 
1pm 
2pm 
6pm 
 
7pm 
 
 
7:30pm 
 
8pm 
9:40pm 
10:30pm 

 
Begin Wardrobe Prep & 
Sound/Lighting/Projection/
Wardrobe Notes  
Sound Check 
Crew Lunch 
Technical Rehearsal 
Crew Dinner Stage Open for 
Performer Warm Up 
Show Call, Dim Check/ Prep 
Stage (Sweep/Mop), Rehearse 
Scene Shifts 
Half Hour, Doors Open, 
Curtain in 
Performance Begins 
Performance ends 
Theater Clear/End Of Day 

 
 
 
 
 

 
OUTSIDE 

THE 
THEATER 

8:30am 
 
 
11am 
 
 
 
 
 
 
 
 
 
 
 
 
10:30pm 

NF Staff Shuttle to Venue 
 
 
NF Performer Shuttle to 
Venue 
 
 
 
 
 
 
 
 
 
 
 
Company Shuttle to Hotel 
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K.  Complimentary Tickets 
 

Presenter agrees to provide 6 Complimentary tickets per performance to be used by the 
Company.  List will be provided to the presenter on or before the day of the performance. 

 
L.  Transportation 
 

If accommodations are more than a 10-minute walk from venue or in case of inclement 
weather, Presenter agrees to provide all necessary ground transportation including airport 
transfers, and transport to and from Hotel and Performance venue for all rehearsals, 
performances, load-ins, and tech.    
 
NOTE:  The Company's PM, S. Benjamin Farrar, is available for discussing some alterations and exceptions 
to this rider to accommodate your venue.  Please clearly mark any items of concern and return for discussion and 
possible alterations. 
  

M. Contact 
 
 Lighting Designer/Production Manager 
 S. Benjamin Farrar 
  TEL: 1.646.283.8350 
  EMAIL: farrardesign@mac.com 
 
 Company Manager 
 Mitchell Dufanal 
  TEL: 1.917.775.4035 
  EMAIL: mitchell@nocheflamenca.com 
 
 Producer 
 Sharon Levy/Dovetail Productions 
  TEL:  1.917.330.4423 
  EMAIL:  dovetailproductionsinc@gmail.com 
  
 Noche Flamenca offices 
 168 W. 86th Street 9A 
 New York, NY 10024 
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Attachment #1:  Scenic and Audio Plan (not to scale) 

 
 
 
 
  
   

 
 
 
 
 
 

SCALE: 11/4"=1'-0"Noche Flamenca's ANTIGONA

ARTISTIC  DIRECTOR: MARTIN SANTANGELO

VENUE: TBD

CONTACT:    S. Benjamin Farrar  646.283.8350

UPDATED: 8-27-14 SCALE:

PLATE:

1
OF:

1NOT TO SCALE

LIGHTING DESIGNER:  S. Benjamin Farrar

GENERIC SCENIC AND AUDIO PLAN (NOT TO SCALE)Monitor Wedge

Shotgun Mic

Boundry Mic

PLATFORMS

+24"+16"+8" +16"+8"

Projection Screen

VECTORWORKS EDUCATIONAL VERSION

VECTORWORKS EDUCATIONAL VERSION
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Attachment #2:  Platform Elevation and Plan (not to scale) 
 
 
 

 
 
 
 

 
Attachment #3:  Reference Images 
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Café Chair (5 total) Options.  They must all match – cannot be a mix of styles.       
 
 
 

                
tall Tall Stool (1 total): 26-32 inches tall  
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Attachment #4:  Barres Plan 
 

 

1x4 Pine Construction

3/4" Plywood Cornerblocks on front and rear.

3/4" Plywood Feet.  Painted Black.

3'
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Antigona Barres

Scale:  1/2" = 1'

Draft:  March 26, 2017

BUILD 3 BARRES AT 8' WIDE BY 3' TALL


